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ued to provide high-quality construction and fi nishes. So I 
was not surprised to read, at the back of the Silver 8’s multi-
language owner’s manual, that the speaker was “Designed 
and Engineered in the United Kingdom, made in China.”

Description
For all the years I have been aware of Monitor Audio, I had 
never had a pair of their speakers in either of my systems. 
Now, however, I had an ulterior motive: I’ve been shopping 
for new speakers for my weekend system, in Connecticut. 

I remember reading about Monitor Audio speakers as 
I pored over British audio mags in the 1970s, before 
the economy was globalized. They were among the 
many worthy UK brands whose cachet was amplifi ed 

by their unavailability in the US. This venerable brand has 
survived and fl ourished, while many others from the 1970s 
have disappeared, or become mere labels under the aegis 
of multinational corporations. The reasons for this success 
seem to be that Monitor has evolved their metal-cone driver 
technology, kept the focus on their core market, and contin-

Description Three-way, 
refl ex-loaded, fl oor-standing 
loudspeaker. Drive-units 
(all C-CAM diaphragms): 
1" (25mm) dome tweeter, 
4" midrange driver, two 6" 
woofers. Crossover frequen-
cies: 500, 800, 2700Hz. 
Frequency range: 32Hz–
35kHz. Impedance: 4 ohms. 
Sensitivity: 90dB/W/m. 
Power handling: 200W. Max-

imum SPL: 116.8dBA/pair. 
Recommended amplifi cation: 
80–200W RMS.
Dimensions (excluding 
grille, terminals, plinth): 
39.8" (1021mm) H by 
9.6" (245mm) W by 14" 
(360mm) D. Weight: 51.3 lbs 
(23.3kg).
Finishes Black Oak, Rosenut, 
Walnut (all real wood), 
High Gloss Black or White 

Lacquer.
Serial numbers of units 
reviewed 700233 A/B.
Price $2000/pair for Black 
Oak, Rosenut and Walnut 
veneer fi nishes; Black Gloss 
and White Gloss fi nishes 
add $200/pair. Approximate 
number of dealers: 500.
Manufacturer Monitor 
Audio, Ltd., 24 Brook Road, 
Rayleigh, Essex SS6 7XJ, 

England, UK. 
Tel: (44) (0)1268-740580. 
Fax: (44) (0)1268-740589. 
Web: www.monitoraudio.
co.uk. 
US distributor: Kevro 
International, 902 McKay 
Road, Suite 4, Pickering, 
Ontario L1W 3X8, Canada. 
Tel: (905) 428-2800. 
Fax: (905) 428-0004. Web: 
www.monitoraudiousa.com.
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I measured the Monitor Audio 
Silver 8’s farfi eld frequency 
response using DRA Labs’ 
MLSSA system and a calibrated 

DPA 4006 microphone. I used an 
Earthworks QTC-40 microphone for 
the nearfi eld responses, its small, 
1⁄4"-diameter capsule offering no 
signifi cant barrier to the free fl ow of air 
through the speaker’s ports. The Silver 
8 is specifi ed as having a sensitivity of 
90dB/W/m; my estimate of its voltage 
sensitivity was 88.5dB(B)/2.83V/m, 

which is slightly lower. Though the 
Silver 8’s impedance is specifi ed as 4 
ohms, its measured impedance mag-
nitude (fi g.1, solid trace) remains at or 
above 5 ohms for the entire audioband 
other than the region between 100 and 
300Hz, where it reaches a minimum 
value of 3.5 ohms at 165Hz. The electri-
cal phase angle is generally benign, 
though there is a combination of –34° 
and 4.5 ohms at 100Hz, a frequency 
where music can have high energy. A 
4 ohm–rated amplifi er or receiver will 

have no problems driving this speaker 
to high levels.

A signifi cant discontinuity just below 
300Hz in the impedance traces sug-
gests some sort of cabinet-resonance 
problem at that frequency. I did fi nd 
a strong resonant mode at 301Hz on 
the top and rear panels (fi g.2), and 
another strong mode at 410Hz on the 
side panels, level with the midrange 
unit. Lower, and level with the woofers, 
the side panels were relatively inert; 
as Kalman Rubinson commented that 

a tapered port with a textured surface, called by Monitor 
Audio HiVeII, to smooth the fl ow of air. The 4" midrange’s 
underhung voice-coil permits long excursions with low 
distortion. The tweeter has a vented diaphragm and a 
damped rear chamber. The outputs of the four drivers are 
integrated by a three-way crossover (500, 800, 2700Hz) 
with premium-grade polypropylene capacitors and wired 
with silver-plated, oxygen-free copper. The Silver 8’s three-
way design was one of the things that attracted me to it 
in the fi rst place—I hoped for better midrange clarity and 
dispersion than is usually achieved by the 2.5-way designs 
that are nearly ubiquitous at or near this price.

Setup
I installed the Silver 8s in my Connecticut system, hooked 
up as both a stereo pair and as the front L/R speakers of my 
surround system, driven by a Marantz AV8801 preamplifi er-
processor and a Bryston 9BST or Rotel RMB-1585 power 
amp. Audyssey EQ was set to LR-Bypass so that, in stereo or 
surround, the Silver 8s were not subjected to equalization.

Listening
Talk about hopes realized! From the second the system was 
powered up, the Silver 8s impressed me. I heard a wel-
come clarity in the midrange that gave all music a natural 
presence—precisely why I’d wanted a three-way with a 
dedicated midrange driver. The Silver 8’s 4" cone repro-
duces the upper midrange, from 2.7kHz down to 800Hz, 
so the integration of its output with that of the woofers (at 
unspecifi ed crossover slopes) is critical for proper balance 
with voices and instruments whose fundamentals fall below 
800Hz. I think Monitor has achieved that—I could hear no 

They need to be three-way fl oorstanders (my wife hates 
stand-mounted boxes), not require the support of a sub-
woofer, be no taller than 40", and have a retail price in the 
vicinity of $2000/pair. Monitor’s new Silver series includes 
three fl oorstanders of similar confi guration. The Silver 6 
($1500/pair) is a 21⁄2-way speaker, and the larger Silver 10 
($2500/pair) stands just under 42" tall, including its plinth 
and feet. But the three-way Silver 8, at just under 40" and 
$2000/pair, seemed just right. As soon as I read about it, I 
asked for a pair for review.

The Silver 8 is simply gorgeous, with a fi t and fi nish that 
are probably impossible to achieve at the price without 
production in the Far East. My pair were in a perfect High 
Gloss Black Lacquer on all surfaces, including the bottom, 
which adds $200 to the price of a pair. A similarly fi nished 
and substantial plinth fi rmly bolts to the bottom and can 
receive spikes or soft feet, both adjustable. The four drivers 
are mounted with single-bolt fi xtures from the rear, and are 
held in place by tension applied with a keyed nut on the 
back. The generously sized and accessible terminals made 
it very easy to get a fi rm grip on the spade lugs with only 
a modicum of fi nger pressure. No mounting fi xtures mar 
the beauty of the front panel, and the cloth-covered grille is 
attached by hidden magnets. 

All of the Silver 8’s drive-units are made of Monitor’s 
proprietary ceramic-coated aluminum-magnesium 
(C-CAM) material. The dual 6" woofers have dished 
diaphragms with a hard skin but are internally damped, 
and are loaded by separate chambers in a very rigid cabinet 
of MDF that’s braced both across and radially. Each driver 
has a support brace that extends from its magnet to the 
rear panel. Each woofer’s chamber is vented to the rear via 

M E A S U R E M E N T S

Fig.1 Monitor Audio Silver 8, electrical impedance 
(solid) and phase (dashed) (2 ohms/vertical div.).

Fig.2 Monitor Audio Silver 8, cumulative spectral-
decay plot calculated from output of accelerometer 
fastened to center of rear panel midway between 
ports (MLS driving voltage to speaker, 7.55V; 
measurement bandwidth, 2kHz).

Fig.3 Monitor Audio Silver 8, acoustic crossover 
on tweeter axis at 50", with nearfield responses of: 
midrange unit (green), woofers (red), ports (blue), 
respectively plotted below 500Hz, 350Hz, 650Hz.
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measurements, continued

remarkably solid and satisfying. I think some of that success 
was probably due to the critical damping of the drivers in 
their individual enclosures, which may have made possible 
the 8’s well-controlled bass extension to its reasonable 
lower limit. Of course, adding a subwoofer or two further 
endowed the Monitors’ sound with prodigious bass, but that 
was signifi cant with only a minority of recordings.

There’s little to say about the Silver 8’s treble. Although it 
was detailed and extended, it was also smooth and untiring. 
Indeed, as with the best speakers—those costing far more 
than the Silver 8’s $2000/pair—the high frequencies, 
almost all overtones, were unobtrusively integral to the 
music, not distinct from the midrange fundamentals. I 
greatly appreciated this with recordings of both small and 
large ensembles. For the former, I listened to the latest 
release from the Los Angeles Percussion Quartet, The Year 
Before Yesterday (BDA/CD, Sono Luminos DSL-92180). 
Particularly with percussion pioneer William Kraft’s Fore!, 
the Silver 8s provided, from the CD, a precise spatial 
delineation, as in a good chamber-music performance, 
coupled with remarkable impact and presence from each 
instrument. For a large ensemble, I immersed myself in 
the world of Robert Kyr via his The Cloud of Unknowing
and Songs of the Soul, performed by the wonderful vocal 
ensemble Conspirare with the support of the Victoria 
Bach Festival Orchestra, under the direction of Craig Hella 
Johnson (SACD/CD, Harmonia Mundi HMU 807577). 
What a marvelous way to take fl ight to a world of beauty 
from the reality of a rainy day! While the harmonies may 
be complex, the perception is of effortless fl ow, even in two 
channels. One can succumb happily or listen analytically, 
but either way, one does so with the feeling that nothing 

fault with the Silver 8 with voices that span the crossover 
frequency. My reference for this integration, mezzo-soprano 
Marianne Beate Kielland in her Come Away, Death, with pia-
nist Sergei Osadchuk (free 24-bit/192kHz PCM download 
from SACD/CD, 2L 2L-064-SACD), had a warmth I had 
heretofore heard only from my Manhattan system, with its 
big Bowers & Wilkins 800 Diamond and Bryston Middle T 
speakers (review underway). This high-resolution recording 
has always sounded deliciously fresh and sweet, but all of 
the recent speakers that have passed through my Connecti-
cut system have offered a slighter rendition of Kielland’s rich 
tones. That’s not to say that the Silver 8s were artifi cially 
enhancing the lower mids—male voices didn’t suffer, and 
didn’t sound overripe in any way.

A pair of 6" woofers does not suggest stygian bass, even 
if Monitor specifi es the Silver 8’s lower limit as 32Hz, 
unqualifi ed by any rolloff spec. At low levels, the speaker’s 
low end was in good balance, as suggested above, and the 
louder I pushed them, the more power and impact the 
Silver 8s delivered, without boom. Even Gustav Stenz 
and the Cologne Gürzenich Orchestra’s warmly powerful 
cycle of Mahler symphony recordings was just fi ne without 
my having to send in the subs. Try the last movement 
of Symphony 6 (SACD/CD, Oehms OC-651), with 
its weighty “hammer blows” and its truly devastating, 
anguished fi nal chord. I found an abiding source of pleasure 
in how the Silver 8 was never caught out by the bass 
information in any recording; my cursory examinations 
of in-room frequency responses suggested that it was less 
affected by room modes and placement than are my resident 
Paradigm Studio 60v3s. John Atkinson’s measurements 
will tell us the real numbers, but I found the Silver 8’s bass 

“male voices . . . didn’t sound overripe,” 
it’s probable that these resonances 
measure worse than they sound.

The solid trace in fi g.1 indicates 
that the twin ports are tuned to 48Hz, 
which is relatively high considering the 
Silver 8’s fairly large cabinet. How-
ever, each woofer is loaded with its 
own chamber and port, and nearfi eld 
analysis of the woofer and port outputs 
reveals that the two bass drivers 
behave identically below 500Hz, with 
the top woofer offering a little more 
output between 500 and 800Hz. 
The red trace in fi g.3 is a composite 
showing the summed nearfi eld woofer 
outputs below 350Hz and their farfi eld 
response on the tweeter axis above 
that frequency. The minimum-motion 
notch in the woofers’ response occurs, 
as expected, at 48Hz, and the sum of 
the port outputs (blue trace) peaks 
broadly between 30 and 80Hz. Though 
there is a peak in the ports’ output in 
the midrange, this is well down in level. 
The woofers appear to be crossed over 
to the midrange unit (green trace) at 

around 650Hz (lower than the speci-
fi ed 800Hz), with a steep rolloff above 
that frequency. Though sharply defi ned 
resonant peaks are visible at 5.5kHz 
and 7kHz, these are well suppressed by 
the crossover. The tweeter’s output ap-
pears from fi g.3 to be balanced 2–3dB 
higher than that of the midrange driver, 
but the sharply defi ned peak due to its 
fundamental dome resonance occurs 
at a commendably high 29kHz.

Fig.4 shows the Silver 8’s overall 

response on its tweeter axis at 50", 
averaged across a 30° horizontal 
window and spliced at 300Hz to the 
complex sum of the individual nearfi eld 
responses. Other than the slight excess 
of energy in the tweeter’s passband, 
the response is impressively even and 
fl at. The small rise in the upper bass 
will be entirely due to the nearfi eld 
measurement technique, and the 
speaker’s low frequencies extend 
to 40Hz, –6dB. KR did describe the 
speaker’s low end as being “in good 
balance,” and wrote that the louder 

Fig.4 Monitor Audio Silver 8, anechoic response on 
tweeter axis at 50", averaged across 30° horizontal 
window and corrected for microphone response, 
with complex sum of nearfield responses plotted 
below 300Hz.

Fig.5 Monitor Audio Silver 8, lateral response 
family at 50", normalized to response on tweeter 
axis, from back to front: differences in response 
90–5° off axis, reference response, differences in 
response 5–90° off axis.
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measurements, continued

even more beautiful Sonus Faber Venere 2.5s ($2498/pair2) 
had an equally spacious upper end, but I give the palm to 
the Silver 8s for their midbass smoothness. The KEF Q900s 
($1598.98/pair3) also give the Silver 8s a run for the money 
at the upper end, but have a notably lighter balance and are 
not so handsomely fi nished.

Conclusions
This review is so brief because I’m at a loss to point to any 
way in which, for its size and price, the Monitor Audio Sil-
ver 8 disappointed. I’ve been looking at speakers for $3000/
pair or less for a while, and have not heard any that I would 
prefer to the Monitor Audio Silver 8. ■

1 See www.stereophile.com/fl oorloudspeakers/1204paradigm/index.html.
2 See www.stereophile.com/content/sonus-faber-venere-25-loudspeaker.
3 See www.stereophile.com/content/kef-q900-loudspeaker.

separates one from the music and the musicians.
Of course, both of these recordings benefi t immensely 

from multichannel playback, but I can’t say that listening in 
stereo via the Silver 8s was anything less than delightful. Their 
soundstage was deep and, if I wanted to focus on instrument 
placements instead of the music, there was a wealth of stable 
detail to appreciate. Soundstages weren’t much wider than 
the space defi ned by the speakers’ outer edges, but this 
might be the only tiny fl y in the Silver 8’s ointment. If so, it’s 
one I’d gladly accept in return for the speakers’ well-defi ned 
stereo presentation and almost ideal tonal balance.

All of the above notes refl ect my current listening 
interests. However, the Monitor Silver 8s were also great 
with more wide-ranging music. I popped in Sara K.’s Hell 
or High Water (SACD/CD, Stockfi sch SFR 357.4039.2), 
B.B. King and Eric Clapton’s Riding with the King (DVD-A, 
Duck/Reprise 45024-2), and Oscar Peterson Meets Roy 
Hargrove and Ralph Moore (CD, Telarc CD-83399). My, 
did the Silver 8s deliver. I pulled out Clapton’s Crossroads 
Guitar Festival 2010 (2 BDs, Rhino 525668) and played 
through both discs, randomly switching between stereo and 
multichannel. Regardless of track or changes in players, it all 
sounded more alive and engaging than I remembered.

Comparisons
Sure, much more exalted and expensive designs—perhaps 
even its own sibling, the Silver 10—can produce greater 
power, bass extension, and ultimate resolution. But com-
pared with my admittedly older and discontinued Paradigm 
Studio/60v3s ($1699/pair when last available1), the Silver 8s 
were strikingly cleaner in the lower midrange, more open 
in the upper midrange, and had a subtler treble—though the 
Studio 60s do have more heft at the bottom. The pricier and 

he pushed the twin 6" woofers, “the 
more power and impact the Silver 8s 
delivered, without boom.”

The Silver 8’s plot of lateral disper-
sion, normalized to the tweeter-axis re-
sponse (fi g.5), has a textbook appear-
ance below 8kHz, with smooth, even 
contour lines. The speaker becomes 
more directional above that frequency, 
which will tend to compensate for the 
excess on-axis energy in the same 
region. In the vertical plane (fi g.6), 
the smooth tweeter-axis response is 

maintained over a wide angle of ±10°. 
Only at 15° above the tweeter axis does 
a suckout appear at the upper cross-
over frequency, 3.1kHz (rather than the 
specifi ed 2.7kHz).

The Silver 8’s step response on its 
tweeter axis (fi g.7) shows that the 
tweeter and midrange unit are con-
nected in inverted acoustic polarity, 
the woofers in positive polarity. More 
important than the polarities (see 
“Letters,” November 2014, p.11) is the 

fact that the decay of each unit’s step 
smoothly blends with the start of the 
decay of the next step lower in frequen-
cy, which suggests optimal crossover 
design. The cumulative spectral-decay 
plot on the tweeter axis (fi g.8) is su-
perbly clean other than a small degree 
of delayed energy at 7kHz, this most 
likely from the metal-cone woofers.

The Monitor Audio Silver 8 offers 
superb measured performance at 
a very competitive price. I am not 
surprised that KR liked this speaker as 
much as he did.—John Atkinson

Fig.7 Monitor Audio Silver 8, step response on 
tweeter axis at 50" (5ms time window, 30kHz 
bandwidth).

Fig.8 Monitor Audio Silver 8, cumulative spectral-
decay plot on tweeter axis at 50" (0.15ms 
risetime).

Fig.6 Monitor Audio Silver 8, vertical response 
family at 50", normalized to response on tweeter 
axis, from back to front: differences in response 
15–5° above axis, reference response, differences in 
response 5–10° below axis.

Digital Sources Oppo BDP-103 universal BD player, Mac 
mini running JRiver Music Center, Audirvana Plus.
Preamplifi ers Marantz AV8801, NAD M17.
Power Amplifi ers Bryston 9BST, Rotel RMB-1585.
Loudspeakers B&W 800 Diamond, Bryston Middle T, 
Paradigm Studio 60v3.
Cables Interconnect: Kubala-Sosna Anticipation (RCA) & 
Fascination (XLR). Speaker: AudioQuest Vodka (HDMI), 
Kubala-Sosna Anticipation & Fascination. AC: Kubala-
Sosna Emotion.
Accessories APC S-15 power conditioner.—Kalman Rubinson
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